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Piccolo in C 2 French Homs Violins 1

2 Flutes Trumpet in B-flat Violins 2

2 Oboes Trombone Violas

2 Clarinets in B-flat Violoncellos
2 Bassoons Contrabasses
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Analysis

In order o pefiorm a test of audio playback
from MuseScore, the software [ use o com-
pose, I wanted a short symphomc movement
seored for Classical orchestra. [ originally in-
tended o wtanscribe a movement from early
Mozart or Hawdn, butr decided w compose
something new instead. The resulung piece
sticks prewy closely o the Classical seyle, with
divergences in the orchestraton: winds in pairs
(Flure II. doubling on piccolo), vwo homs
(valved) and a tumpet, with a modest dash or
tw o of rombone.

The compositional challenge wasn’t figuring
out how o write a short symphomic sonata-
allegro. That’s easy enough: skip the introduc-
ton and coda, keep the theme groups brief,
and abbreviate the development. What I aimed
for instead was w compress the form ieself.
The following explains how [went aboutic.

Principle keyv: ID minor

Exposition

Bags 1-10

The piece opens with a solitary AS in the vio-
lirs (the dominant), which note, reared simi-
larly, is also wsed o introduce the development
and recapitulavon. While rechnically the start
of the st theme group, it 15 actually an inteo-

duction thar withholds the wvonic wnl  the
cadenice atbar 11.

Bars 11-24
Moves right away into the ransiton.

Bars 25-38

Arrives in F major (the relative major) and
immediately slips off for pares subdominant in
the manner of a codeta, which i is.

The expositon therefore comprises only an
introduction, wansivon, and codetta. There
are no first and second theme groups. Alverna-
tively, one could argue thar the first half of the
first theme group does double=duty as an
mntroduction and the second half does double-
dury a5 the mansidon. The second theme
group then does double-dury as the codeta.

The music is correspondingly gestural, pro=
viding very little thematic of motvic material
for development. The only significant melodic
fragment is the Lole phrase firse heard on the
clarinet av the beginning of the codeta (bars
26 =307

Development

Bars 39=59

Begins with the long, held A. The sixreenth-
note cambiata figure heard ar the stare of the
exposition 1% decorared with a passing note and
becomes a tum. The development then pro-
ceaeds to parallel the exposition by cadencing in
D minor (the ronic) and wsing material from
the transition o modulare immediately back to
the relative major.

Bars 60=-107

The coderra theme 15 heard again and seems to
be heading for a new key, butar the last mimate
pulls itself back o F major (bar 76}, Without
preparation, the music slips quiety inwe ID*
major, flar VI of F, wonally distane from D
minor (har T8}, The bassoons have a go at the
coderta theme, after which the orchestra plays
a game of antphonal tag with the wm Ggure,
leading o a descending “chain of dominanes™
sequence based on the codera theme (begin-
ning bar 947,

Bars 108=115

The sequence wants naturally o cadence in 1D,
but to do so would return o the tonic in a man-
ner uticomvincing for the start of the recapitula=
tion, and oo late in the short development for
generating the necessary bars of pre-recapitula=-
ton suspense. Instead, it cadences decepuvely
o W1 (B and slip-slides its way, inn the orches-
tral equivalent of a Shepard vone, through sec-
oifidary dominants o AM—as distane from D
minor as you can get. However, rather than
pursuing this, further development is brought
to @ crashing hale by a el A-minor scale that
descennds through three octaves, effectvely
replacifng the rerransition.
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Recapitulation

Bars 116-171

After a hesitant start under the unison A,
which serves the dominant preparaton func-
ton of the missing rewransition, the recapit-
ulation proceeds normally unl it reaches the
transition, where, instead of preparing for
a restatement of the (Mon-exisvent) secotd
theme group in the tonic major, it launches
into a continuation of the rudely interrupred
development. Another sequence of dominanes
breaks forth, based on the B*4-(G5-F5E%S
melodic fragment found in the exposition at
bar 5 and in the recapitulation av bar 124, in
augmentation. This dme, the sequence
cadences in I¥ major (bar 1513, forcefully re-
establishing the tonic, where the codeta theme
1% re-stated three times.

Whern, at the third iteradon, things threaten
e get contrapuntal and long-winded, the
music seems to remind ivselfl to be brief and the
movement closes with a decorated version of
the flourish that concluded the exposition.

Summing up, formal compression was acs
complished by collapsing the exposition,
staying tonally close o home in the devel-
opment, truficating the retransition, and
permitting the development o extend into
and replace portons of the recapitulation.

36



